























OWN YOUR OWN DRUM KIT 
like the other members of the band. 
own their own horns 


Own your own drum kit, like the other 
students have their own horns, etc. 
With your own drum kit you can become 
a better drummer, improve your-percus- 
sion sections, and have fun playing at 
home. 

It is fun to play the drums along with 
records, the radio, and now television. 





The new Slingerland kits are reason- 

ably priced, starting at $72. Kit includes snare drum, 

snare drum stand, practice pad with attachable rod 

to fit into bottom of snare drum stand, sticks, zip lock L: 

cover for the snare drum and instruction book. They iW 

are also available on the easy rental plan. | it\ 
NORTH TEXAS STATE COLLEGE SCHOOL OF MUSIC—Maurice McAdow, conductor—use and 


recommend Slingerland drums and drum kits. Mr. McAdow has one of the finest percussion 
sections in the county. 


NEW RIM-SHOT 


COUNTERHOOP 


The beautiful new Slingerland ‘‘rim shot 

counterhoop — gives you the best stick 
protection and the strongest hoops in the 
industry—guarantees bven tension. (Pat 
pending.) Made of solid brass, nickel! or 
chrome plated—will not rust 


NEW 1955 TENSION CASING 


The new Slingerland tension casing is 
not only the most beautiful, but the 
strongest casing made. Completely self- 
aligning, it is made of a special alloy 
nickel or chrome plated—will not rust 


SLINGERLAND DRUM CO. 


1325 Belden Avenue 


Chicago 14, Illinois 


WORLD’S LARGEST MANUFACTURER OF 
DRUMS AND TYMPANI 


SEND TODAY FOR NEW 1955 
ne)') Miele} Ge) ame wr iGeice 


i = 
PLEASE MAIL ME LATEST BANDMASTER CATALOG 


Name. 


City Rieti Zone IR ecceneriploamaes 


Mail to SLINGERLAND DRUM CO. 
1323 Belden Ave. @ Chicago 14, iff. 














TEXAS MUSIC EDUCATORS 
ASSOCIATION 

1d Hatchett, President, 567 North Mc- 
Cc llough, San Benito, Texas. 

tobert E. Fielder, Immediate Past 
P esident, 526 Meander, Abilene, Texas. 

lames R. Murphy, Band Chairman, 
4. Ft. Brown, Brownsville, Texas. 

3. Lewis Doll, Orchestra Chairman, 
1-1 Lavaca, San Antonio. 

Charles Nelson, Vocal Chairman, 1909 
R innels, Harlingen, Texas. 

Charlotte DuBois, Elementary Chair- 
mw.an, 1401 Hartford Road, Austin, Texas. 

Dr. T. Smith McCorkle, College Div- 
ision Chairman, T.C.U., Ft. Worth. 

D. O. Wiley, Executive Secretary, 
P.O. Box 3038, Ellwood Station, Lub- 
bock, Texas. 


TEXAS MUSIC TEACHERS 
ASSOCIATION 


Dr. Roy J. Johnson, President, 2405 
Bridle Path, Austin, Texas. 

Dr. T. Smith McCorkle, lst Vice- 
President, Texas Christian University, 
Fort Worth, Texas. 

Dr. Marjorie Walthall, 
President, 
Texas. 
Fred R. Bigelow, Secretary-Treasurer, 

803 West Main, Temple, Texas. 

Ruby Kate Lawrence, Permanent Ex. 
Sec.-Treas., Em., 5945 Palo Pinto, Dallas, 
Texas. 


TEXAS BANDMASTERS’ 
ASSOCIATION 


Irving Dreibrodt, President, Bracken- 
ridge High School, San Antonio, Texas. 

Phil Busche, lst Vice-President, 542 
West Olmos, San Antonio, Texas. 

Arnold Baca, Second Vice-President, 
Woodland Acres Junior High School, 
Galene Park, Texas. 

Bill Dean, Sec.-Treas., Senior High 
School, Odessa, Texas. 

Pat Patterson, Sgt.-at-Arms, 
School, Sweetwater, Texas. 


AMERICAN STRING TEACHERS 

ASSOCIATION (TEXAS UNIT) 

Albert Gillis, President, University of 
Texas, Music Dept. 

G. Lewis Doll, Vice-President, 
Antonio Public Schools. 

Mrs. Winifred Gunn, Secretary, Abi- 
lene Public Schools. 


2nd Vice- 
417 Maverick, San Antonio, 


High 


San 


Jane LeFevre, Treasurer, Abilene 
Public Schools. 
Eric Sorantin, Historian, Conductor 


San Angelo Symphony. 

Executive Committee: Marjorie Kell- 
er, Chairman, Dallas Public Schools; Jo- 
eph Kirschbaum, Tyler Junior College, 
Music Chairman; G. Lewis Doll, San An- 
tonio Public Schools, Dir. of Music Ed. 





SOUTHWESTERN MUSICIAN 
Founded in 1915 by the late A. L. Harper. 
Renamed in 1934 and published 1934-41 by Dr. 
Clyde Jay Garrett. Published 1941-47 by Dr. 
Stella Owsley. Incorporated in 1948 as National 
by Harlan-Bell Publishers, Inc. Published 1947- 
954 by Dr. H. Grady Harlan. 


TEXAS MUSIC EDUCATOR 

Founded in 1936 by Richard J. Dunn, pub- 
ithed by Texas Music Educators Association as 
heir official publication since 1938. Now pub- 
ished by MHarlan-Beli Publishers, Inc.-Texas 
Music Educators Association. 

Subscription Rate: 1 Year $2.50; 
4.00; 3 Years $6.00. 

Entered as second class matter September 3, 
954 at post office, Lubbock, Texas, under act 
f March 3, 1879. Published 10 times per year 
\ugust through May. Mailing address: Box 
138 Ellwood Station, Lubbock, Texas. 


2 Years 
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BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 


Daniel A. Sternberg Dean 


Distinguished Faculty of 
Artist Teachers 


Music major and minor courses in all 
orchestral and band instruments, piano, 
organ, voice, music theory, history and 
literature on under-graduate and grad- 
uate levels. 


Symphony orchestra, concert and 
marching bands, six choirs, 


string quartette. 


BAYLOR UNIVERSITY 


W. R. White, President Waco, Texas 











AN EXCLUSIVE NEW FABRIC TO GIVE 
BAND UNIFORMS NEW DISTINCTION— 











Craddock proudly presents CRAD-O-CORD 
. «+ @n entirely new uniform fabric. 


Compare CRAD-O-CORD’s outstanding 
features: 


@ Developed specifically for band uniforms 
@ Superior 100% virgin wool worsted 

@ Popular weight, luxurious feel 

@ Drapes perfectly for smarter fit 

@ Retains shape . . . holds press longer 

@ Finer weave assures longer wear 

@ Variety of popular colors 


CRAD-O-CORD, developed in cooperation 
with a leading worsted mill, is a Craddock 
exclusive . . . another example of the lead- 
ership that has made Craddock Uniforms 
the Choice of Champions for 75 years! 


CRAD-O-CORD is available 
for immediate delivery for 
both new and replacement uni- 
forms. Write for complete 
information . . . and if you 
don't have a copy of THE 
CRADDOCK BANDSMAN be 
sure to request this practical 
free book filled with valuable 
information for all bandsmen., 





CRADDOCK BUILDING 
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CRADDOCK 
UNIFORMS 


From The House of Craddock 
KANSAS CITY, MO. 
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Outstanding Composers And 
Conductors Head TBA Clinic 


by PAT ARSERS 
Past President, TBA 


Since the inception ef the Texas Bandmaster’s Association New Music-Mar« 
ing Band Clinic in 1948 at San Antonio, Texas, the list of guest conductors ar 
composers reads like the “‘Who’s Who in the Band Business.’ 

Two High Schools, Alamo Heights, and Thomas Jefferson, as well as tl 
Plaza Hotel have played host to this annual affair, which last year saw bar 
leaders from five states attending. 

Outstanding composers and conductors who have appeared in the past includ 
Morton Gould, Paul Yoder, Harold Walters, Fred Weber, Walter Becler, Charle 
Hathaway, John Warrington, Gerald Prescott, James Neilson, Col. Earl D. lron 
Donald Moore, Bernard Fitzgerald, D. O. Wiley, Col. George S. Howard, CW( 
Robert Allee, Major Samuel Kurtz, CWO Dawson McElwee, L. W. Chideste: 
Charles Lee Hill, and Alfred Reed. High school directors from Texas includ 
James Murphy, Gene Stuchberry and Pat Arsers. 

Marching clinicians include Larry Johnson, George T. Bennett, Hal Ber 
gan, Stefan Jones, Al Wright and James Jacobsen. Assisting Texas high schoo! 
band directors have includ:d Jack Mahan, Carl Gilkerscn, Roy Swicegood, C. R 
Dale and Hal Atkins. 

Bands appearing to read the new music portion of the program have bee: 
the San Antonio Musician’s Society Band, The Lackland Ficld Air Force Band o! 
the West, and the Ith Army Band of Fort Sam Houston. Marching Bands com 
posed of All State groups together with marching bands of the Junior High schools 
of San Antonio. 

With the introduction of the dance band clinic in 1954 Claude Lakey was its 
first clinician. 

With the addition of such outstanding instrumentalists as Leonard B. Smith. 
\lfred Gallodoro. and Harold Brasch and guest conductors Fred Weber, Alfred 
Reed, Dr. Ralph H rman, and John Warringtcn the 1955 clinic promises to surpass 
arything presented in ithe southwest. 

{ 


Reservations for this outstanding event should be made to the Plaza Hotel. 


v 


San Antonio, Texas. 


oe 


Pictured above, taken at the 1954 TBA Clinic, are, left to right: James Neilsor 
Oklahoma City; John Warrington, New York City; C. W. O. Dawson McElwee, 4t! 


Army Band, San Antonio. 
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8th Annual Clinic— August 22-23-24, 1955 


Texas Bandmasters’ Association 


Featuring Stage Band, 


|. All sessions to be held in the 
completely air-conditioned Ball 
Room of the Plaza Hotel. 

2. Featuring the 4th Army Band of 
Fort Sam Houston, C. W. O. Daw- 
son McElwee, Conductor. 

3. Luncheon and Dinner Music fur- 
nished by Local 23, San Antonio 
Musicians’ Society. 

4. Submit any manuscript music be- 
fore August Ist to John J. Bell, 
Southern Music Co. 


All new publications of all of the 
major music houses will be pro- 
grammed and played. 

6. Seminar for new Texas Band Di- 
rectors—Open Forum—Question 
and Answer session. 

7. Free Bar-B-Q at the Lone Star 

Patio. 


ACTIVITIES FOR WIVES 


MONDAY AFTERNOON 
Informal Coke-Party in Officers 
Suite for Directors’ wives and 
children. 


TUESDAY AFTERNOON 
Sight-seeing tour of old San An- 
tonio, in air conditioned buses 
for wives and children. 


TUESDAY NIGHT 
Free Bar-B-Q, Dance and Aqua- 
cade at beautiful Lone Star 
patio and pool. 


WEDNESDAY AFTERNOON 
Optional swimming parties in San 
Antonio pools. Playground 
facilities available to Plaza 
Hotel guests at all times. 


ui 


DAWSON McELWEE Director of the Featured 

4th Army Band. Last -vear’s guert proved cap- 

able and provided the Best Band for the Clinic 
the history of T. B. A. We welcome and 
ink Dawson McElwee. 


MR. GENE STUCHBERRY Director of the 
famous Pacadena High School Band. He will be 
Texas Bandmaster of the year of T. B. A. and 

fer new music manuscript, and other conduct- 
ing duties in the August convention 


ALFRED REED Frecent 
conductor et Br ‘or Un: 
versity A wide nact ex- 
perience that includes 
writing for stege and 
screen and radio too num- 
erous to mention. Brought 
to T. B. A. through the 
courtesy of Chas. Hansen 
Music Corporation of New 
York. 
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. AL GALLADORO-— Often 
referred to as the “Triple 
Threat” instrumentalist 
It is an accepted fact that 
he is the world's greatest 


saxophonist His work a3 
Ist Sax with A. -. C. in- 
cludes evcry i e of mus- 
ical programming. It is a 
l‘t for T. B. A. to wel 
come Mr Gal'ladoro as 
soloist for thcir August 
Clinic Selmer, Ine 


proudly present Mr. Gal- 
ladoro 


JIM JACOBSON Direc- 
tor of one of the finest 
smai college Bands _ in 
America An authority 
on marching bands and 
show bands. Director of 
Midwestern U Band, 
Wichita Falls, Texas. Last 
year’s T. B. A. Marching 
Band _ clinician Newly 
appointed Band director 
of Texas Christian Uni- 
versity 


LEONARD SMITH—Fam- 
ous Cornet Soloist K 
years solo cornetist with 
the U.S. Navy Band. Now 
directs the Leonard Smith 
Band He is generous 
with his talent and has 
lectured and presided at 
more than 109 universities 
since 1945. The T. B. A 
is very fortunate to have 
Mr. Smith as soloist and 
conductor for their clinic 
in August 











New Music, Marching Band Films, Jr. High School Clinic 


RALPH HERMAN—Cor 


( 


He 


FRED WEBER A spe 
cialist in Elementary and 
Jr High music. He will 
offer T. B. A.’s met a 
Jr. High clinic exclusive 
ly His work is self ex 
planatory and through 
Belwin’'s courtesy we 
sent Fred Weber 


JAY COVINGTON—U. S 





and euphonium artist. Appe 

of C Bruno and Sor 

JOHN WARRINGTON Dear of Americar 
Dance music arrange! I t ‘ > — = 
clinician He will be ! charge of the Stage 
3and Clinic this year through the courtesy of 
the Big 3 Music Corporatior Ed Mc ¢ < 


Educational Representative 


ON THE COVER: 


Our cover picture this month is devoted to 
the officers of the Texas Bandmasters’ Associa 
tion. Left to right, they are Arnold Baca, 2nd 
Vice President, Galena Park; Phil Busche, Ist 
Vice President, San Antonio; Irving Dreibrodt 
President, San Antonio; Bill Dean, Secretary- 
Treasurer, Odessa; Pat Patterson, Set. at Arms, 
Sweetwater. 


senile SOT: 


i ‘\ 
Another shot of the 1954 TBA Clinic shows, left to right: 
dent; Morton Gould, New York City: 


MUSIC EDUCATOR 


Irving Dreibrodt, presi- 


and Marion Busby, past president. 
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J. FRANK ELSASS 





Building Our Fall Bands 


It seems early to think of the coming 
there 
school bands that will begin their prac- 


year, and yet 


tice the first of 
\ugust. 
of our 


The success 
bands in 
every department 
will depend largely 
on the techniques 
which are employed 
to build our organi- 
zations. There are 
so many activities in 
which — to prepare 
that some of the 
more important and 


most lasting 


Yes, football games are important and 


it takes time to 
We must 


“9 od” 


what about the sound? 


Intonation and tone quality are basic he 


to any good organization 


= 


=service. 
=Wr ite for 





elements 


prepare for 
make sure 


and puts on a “g 


ZZ AAA 
EAA SS 


“ara your “musical pais 


Program cele may ~ 


be taken fram tape recorded 7 
Phy you,or we will quote a complete 
Costs are ama3ingly lowZ 


PrOCESSeC 


TAPE RECORDING 
DUPLICATING 


additional liter atur e and peice TES ie 


<<< —— ————— —S - EB ——— 


SS SEZ EEA Ss 


F Crest RECORDS Inc. 220 Broadway, Huntington Sta,NY. | HUNTINGTON 4-7090 : 
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int 
in that they must be upper most on the — best way to ruin a good performer, n 
many high agenda for rehearsals. sically, tonally, and intonationally. 
Intonation is something will ; 
7 i f itself cael anita Chorales are often used as a corr 
n ake Care O se ‘oO 1 prac "e. ° 
primase , B. | tion to these elements, but actually th H 
nor will it be improved by simply tun- : 
: can be very harmful. In the cas? str 
ing the band inctruments A-440. . 
brass players the muscles, from ina and 
The students ear must also be tuned to |. *., ! 
, , ' : . ;, tiviiy during the summer months, a teacl 
listening for discr>pancy in pitch. It } 
not strong enough for such sustain: In 
is only through constant reminder that , . . , | 
; - playing. Students will gain much mo: teac 
the student becomes aware of playing fF °° 
; from an easy danc: type of music whic auth 
in tune. Any instrument can be played : ~ ore > 
P : “ep ; does not over-tax the muscles and wi T 
out of tune in spite cf th» fact that the . ; ‘ ; 
; @g ; vive them plenty of opportunity f this 
\ is approximately in tune with the T WES 
band A rest. These especially should be dor you: 
pane ° . ° “e . 
a [or in a light manner with the dynam espe 
ELSASS lone quality is also sadly neglected range from p to mf. After the musc! hee 
ss ealiaiia during the football season when the ecurity has be:n improved, chorale: er 
are torg Mm. «sheeee te aa —e , : nis . 
© tress 1s on hi w rathor than sound. It jn small quantities can be most helpfu stre 
would be well to beg n early re- for the band. pro 
them. hearsals with all attention on tone quali- pro 
band looks ty and intonation. The student A small band that plays in tune wit! ail 
ood show’, but must have a proper conc pt of tone and good tone quality will sound much bet witl 
of his place in the ensemble. Too often ter, carry farther, and do more for our T 
the better performer is made to fvel that young men and women than a larg _ 
mut “earry the ball himself band playing out of tune with poor tone mui 
; they are basic with no “interference” is the quality. ut 
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By H. Grady Harlan 


ints For Piano Normal Studies, W. K. 
Breckenridge, Vantage Press, Inc., 
New York, 1955, 177 pages, Price 
$3.50. 


Here is a practicable book on piano 

struction and playing, by a studious 

id methodical teacher. Too many 
tcachers cease to learn after graduation. 
In addition to being a pianist and 
teacher, Professor Breckenridge is an 
authoritative linguist and writer. 

The author states: “The purpose of 
this book is to provide suggestions to 
young teachers of piano. It is more 
especially for those who, after having 
been graduated from a school of music, 
decide to teach, and find that in the 
stress of learning, or finishing a recital 
program, they have under-estimated the 
problem involved in teaching others, 
and have neglected to equip themselves 
with an adequate teaching repertory.” 

This writer has never examined a 
book on “methods” that includes so 
much worthwhile content material. The 
author of the book is both well-schooled 
as a pianist-musician, and_ closely- 
observant as an experienced European 
traveler. This is an invaluable book 
for all piano students and teachers. 


Our Musical Heritage, Curt Sachs, 
Prentice-Hall, Inec., New York, 
1955, 351 pages, Price $6.65. 


So far as this writer knows, no his- 
torian has given us a volume of com- 
parable authoritativeness, which  in- 
volves the history of music in the world. 


Of the book the author states: “To 
write a new history of music, after so 
many other histories of music, is an 
udacious enterprise—justified only if 
the new history differs essentially from 
all its predecessors . . . 


. . » Even the most elementary history 
hould make its readers aware that the 
world of today and of ourselves is only 
| link in the endless chain of ages, each 
f which has tried to create a supreme 
‘xpression of its mind and its trend, of 
its faith and its will. And even the 
nost elementary history should be free 
from the outworn, naive concept that 
uch a chain represents a development 
‘rom stages immature, preparatory, and 
therefore negligible, to unprecedented 
‘limaxes. 

In the second place, this book avoids 
he somewhat cheap, misleading, and 
‘rimitive method of focusing the read- 
r’s attention on the names of composers 
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Book Keutews... 


and other personalities, and tries rathet 
to give him an idea of the essential 


GOWNS 


*Pulpit and Choir: 
Headquarters for 
RELIGIOUS SUPPLIES 


trends of thought and style. To his noe; Seckes 
end, care has been taken to restrict the ry aM Gabroideries - Vootmonte 


number of names and the bicgraphica! 
details as much as possible . . .” 


CATALOG OW #fQueEst 


Llational sxz ee. 





| So = Hongings - Communion 
Sets . Altar Brass Goods 





New TCU Band Director u21.23 ARCH STRENT, PHILADELPHIA 7 A 








UNIVERSITY 


SCHOOL OF FINE ARTS 
FORT WORTH, TEXAS 


Professional training for 
all areas of applied mu- 
sic. theorv. musicology. 
opera, and church music. 
The facilities in building 


and equipment are of 





ihe finest: the faculty 


James A. Jacobsen 


has national recognition. 
For details address 
T. Smith McCorkle, 


| Yea n 


Announcement is made by Texas 
Christian University of Fort Worth, 
Texas, of the appointment of James A. 
Jacobsen, formerly of Midwestern Uni- 
versity, as director of bands. The ap- 








EXAS CHRISTIAN 








pointment was effective June 1. 





A NEW MARCH BY THE WELL-KNOWN WRITER 


DONALD |. MOORE 


OF BAYLOR UNIVERSITY, ESPECIALLY WRITTEN FOR THI 
FAST MARCHING BAND 


ENTITLED 


TEXAS TEMPO 


Now! Play and march in ease to the fast cadence 
everyone likes to watch. 


Price -- Full Band . =. ~+« «© « « eo $1.50 


OUR TED MESANG MARCHES ARE TOPS FOR CONCERT, 


MARCHING OR PEP NUMBERS. 
ORDER THEM TODAY SOLID, EASY, AND TUNEFUI 
BYRON LAUREL SIR GREG CARNIVAI 
LITTLE PETE EL GAUCHO ROBBIE 
GALLANTRY ROCKY RUN TRUAX FIELD 


Pam, eet lll ll elt CU 





DRUM CADENCES FOR AJ.L OCCASIONS 

40 NEW STREET CADENCES : : , 

CHARLES LEE AILL’S FOLIO OF SWING NOVELTIES — Parts 
SPORTS TIME OUT BAND BOOK — Parts 

SWING WITH 6 AND 6 BAND BOOK — Parts . 
MARCHING CLASS METHOD BY ADAM WEST — Cond. 


SOUTHERN MUSIC COMPANY 


1100 Broadway 





SOUTHERN SPIRIT 


San Antonio, Texas 
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Microgroove Music 


By GEORGE ANSON 


Texas Wesleyan College 


Fort Worth 


THE ART OF THE ORGAN. 


k. Power Biggs 
Two discs. 


BEETHOVEN: 


Op. 15, 19, 37, 58 and 73. 


gs playing on nine- 
tcen famous European organs. 


COLUMBIA 5 SL-219. 


Five Piano Concertos. 


CHOPIN: 
Guiomar Novaes, piano. 
VOX PL 9070. 


ELGAR: 
conducted by 


LONDON LL 
GRIEG: 


STRAUSS. 


tra conducted 


Artur Schnabel, piano, with the — discs. 
London Symphony Orchestra’ or - 1029. 7 
the London Philharmonic Orches- SCHUBERT: 


tra conducted by Malcolm Sargent. 


RCA VICTOR 


Five dises. 


6700. 


minor, Op. 29. 
LCT 
LONDON LL 


Twelve Etudes, Op. 10. 


Falstaff 


Piano Music. 
Artur Rubinstein, piano. 
RCA VICTOR LM 
MUSIC OF JOHANN and JOSEPH 
The Vienna Philharmonic Orches- 
LONDON LL 


(Juartet 


The Italian Quartet. 


, Op. 68. 
The London Symphony Orchestra 


Anthony Collins. 
1011. 


1872. 


to the 


by Clemens Krauss. 
1028 


No. 13 in A 


Leedy Drum Division 
Sold To Slingerland 


The Slingerland Drum Company «f 
Chicago has 
name, patents, copyrights, tools a1 
dies, work in process and a large px 
tion of the Leedy Drum Division of ( 
G. Conn Ltd. of Elkhart, Indiana. 


This equipment, etc. is being move 


recently purchased t! 


Slingerland Drum Compar 


plant in Chicago. 

The Slingerland Drum Company wi! 
continue to supply Leedy drums an | 
repair parts. 

Slingerland is expanding their pla 
and manufacturing capacity to take cai 


of the tremendous increase in demand 


668. 


for their products and also to hand! 
Leedy business. 





Senior Colleges 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, Ed. D. 
Chairman, Department of Music 
Austin College 
Sherman, Texas 
Robert W. Bedford, 
Department of Music 


Chairman 


3aylor University 

Waco, Texas 

Daniel Sternberg, Dean 
School of Music and Fine Arts 
University of Corpus Christi 
Corpus Christi, Texas 

William C. Martin, M.M., 
Chairman Music Dept. 


East Texas Baptist College 
Marshall, Texas 

George S. Thempson, 

Acting Chm., Division of Fine Arts 
East Texas State Teachers College 
Commerce, Texas 

James Richards, Ph.D. 

Chairman, Department of Music 
Hardin-Simmons University 
Abilene, Texas 

E. Edwin Young, M.M. 

Dean, Department of Music 
Howard Payne College 
Brownwood, Texas 

H. Grady Harlan, Ph.D., Mus.D. 
Chairman, Division of Fine Arts 


Incarnate Word College 

San Antonio, Texas 

Sister M. Agnesine, C. C. V. I. 
Chairman, Department of Music 
Lamar State College 

Beaumont, Texas 

George Parks 

Chairman, Department of Music 


Mary Hardin Baylor College 
Belton, Texas 

Donald I. Sounedecker, Ph.D. 
Director, Department of Music 


McMurry College 

Abilene, Texas 

Richard C. von Ende, Ph.D. 
Chairman, Division of Fine Arts 


Midwestern University 

Wichita Falls, Texas 

Erno Daniel, Mus.D. 

Chairman, College of Fine Arts 


North Texas State College 
Denton, Texas 

W. H. Hodgson, B.M., Ph.D. 
Dean, School of Music 


Our Lady of the Lake College 
San Antonio, Texas 

Sister Lucie Marie, B.M., M.M. 
Director, Department of Music 





TEXAS ASSOCIATION OF 


Sacred Heart Dominican College 

Houston, Texas 

A. E. Hall, M.M., Director 

Department of Music 

Sam Houston State College 

Huntsville, Texas 

C. R. Hackney, Mus.D., B.M., M.A. 

Chairman, Department of Music 

Southern College of Fine Arts 

Houston, Texas 

Homer F Springfield, B.S., M.M. 

Mus.D., President 

Southern Methodist University 

Dallas, Texas 

Orville J. Borchers, B.M., M.A., 
Ph.D., Dean, School of Music 

Southwest Texas State College 

San Marcos Texas 

R. A. Tempke, B.M., Ph.D. 

Director, Dept. of Music 

Southwestern University 

Georgetown, Texas 

Henry E. Meyer, B.M., M.A. 

Mus.D., Dean, School of Fine Arts 

Stephen F. Austin State College 

Nacogdoches, Texas 

Frederick Baumgartner, M.M. 

Head, Department of Music 

Sul Ross State College 

Alpine, Texas 

Glen Francis Davis, B.S., M.A. 

Chairman, Department of Music 

Texas Christian University 

Fort Worth, Texas 

T. Smith McCorkle, B.M., Ph.D. 

Dean, School of Fine Arts 

Texas College of Arts & 

Industries, Kingsville, Texas 

I. W. Chidester, Ed. M., Ph.D. 

Chairman, Division of Fine Arts 

Texas Lutheran College 

Seguin, Texas 

Louis U. Kromminga, M.M.E. 

Department of Music 

Texas State College for Women 

Denton, Texas 

J. W. Eberly, Ph.D., Head 

Department of Music 

Texas Technological College 

Lubbock, Texas 

Gene L. Hemmle, B.S., M.A., Ed.D. 

Chairman, Department of Music 


MUSIC 


Texas Wesleyan College 

Fort Worth, Texas 

Donald W. Bellah, M.M. 
Director, Department of Music 


Trinity University 

San Antonio, Texas 

Norman Lockwood, Ph.D. 
Chairman, Department of Music 


University of Texas 

Austin, Texas 

E. William Doty, B.M., Ph.D. 
Dean, College of Fine Arts 


University of Houston 

Merrills Lewis, Ph.D. 
Chairman, Department of Music 
Houston, Texas 


Wayland Baptist College 

William E. Steward, 

Chairman, Department of Music 
Plainview Texas 


West Texas State College 
Canyon, Texas 

M. J. Newman, M. A. 

Chairman, Department of Music 


Southwestern Baptist Theological 
Seminary 

Fort Worth, Texas 

J. C. Wray, B.M., M.A., Mus.D. 

Dean, School of Music 


Junior Colleges 


Amarillo College 
Amarillo, Texas 

Lloyd Patten, B.M., M.A. 
Head, Dept. of Music 


Arlington State College 

Arlington, Texas 

Ear! D. Irons, Mus. D. 

Chairman, Division of Fine Arts 


Blinn Junior College 

Brehnam, Texas 

Mrs. J. C. Lauderdale, M.M. 
Chairman, Department of Music 


Cisco Junior College 

Cisco, Texas 

Jack Chambliss, B.A. 
Chairman, Department of Music 





OFFICERS 


Dr. Orville J. Borchers, President 


Donald W. Morton, Secretary 


Dr. J. W. Ebely, Vice-President 
Dr. E. W. Doty, Past-President 
Director: 
B. D. Ford Dr. Richard C. von Ende 
M. J. Newman 


SCHOOLS 


Del Mar College 

Corpus Christi, Texas 

C. Burdette Wolfe, M.M. 
Chairman, School of Music 
Kilgore Junior College 

Kilgore, Texas 

Samuel M. Jones, Jr. 
Chairman, Department of Music 


Odessa College 

Odessa, Texas 

Paul Peck 

Chairman, Department of Music 
Paris Junior College 

Paris, Texas 

B. D. Ford, B.M., M.M 
Chairman, Department of Music 
Ranger Junior College 

Ranger, Texas 

Fred Baumgardner, B.M. 

Head, Department of Music 

San Angelo College 

San Angelo, Texas 

J. D. Davis, M.Ed. 

Acting Chairman, Dept. of Music 


San Antonio College 

San Antonio, Texas 

Marjorie Walthall, Ph.D. 
Chairman, Department of Music 


Tarleton State College 

Stephenville, Texas 

Donald W. Morton, M.M., Mus. D. 

Head, Division of Music and Fine 
Arts 


Temple Junior College 

Temple, Texas 

Irene Havecost, M.A. 

Chairman, Department of Music 


Tyler Junior College 
Tyler, Texas 

Joseph Kirschbaum, M.M. 
Head, Dept. of Music 


Wharton County College 

Wharton, Texas 

James R. Jorgenson, M.M. 

Acting Chairman, Dept. of Music 


Conservatories 


Musical Arts Conservatory 

Amarillo, Texas 

Gladys M. Glenn, M. Mus., M.A. 
Mus. D., President 


Fort Worth Conservatory 
Fort Worth, Texas 
Jeanette Tillett, President 


Houston Conservatory 
Houston, Texas 
Mozart Hammond, President 


Texas School of Fine Arts 
Austin, Texas 
Miriam Gordon Landrum, Pres. 
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T JESDAY, OCT. 11 


TMEA - State Fair 
Music Festival Set 
In Dallas This Fall 


fhe TMEA-State Fair Music Festival 
) y during the 1955 State Fair of Texas 
wiil be Tuesday, October 11, as an- 
nounced by Mr. Joe Rucker, Director of 
Special Events for the Fair. 


[he Music Festival is sponsored 
jointly by the Texas Music Educators 
Association and the State Fair, and ac- 
ording to statements made by Fair Of- 
ficials, has become one of the most 
worthwhile days during the Fair. As in 
the past, school music in Texas will be 
represented by bands, choruses and or- 
chestras from all parts of the state. Dur- 
ing the day each group will present a 
twenty-five minute concert in selected 
buildings on the fair grounds and that 
aight will participate in a Pageant in 
ihe Cotton Bowl. The selection of 
these groups is a Regional affair with 
the method of selection varying with’ 
the Region. For each type of organi- 
zation two groups should be selected 
with at least three other groups as al- 
ternates. It is of the most importance 
that the chairman of each Region send 
a list of these selected groups and al- 
ternates to Harry Barton, 7327 Cente- 
nary, Dallas 25, Texas, at the earliest 
possible date. 


Because of time only two bands, two 
choruses, and two orchestras from each 
Region may participate in the daytime 
individual concerts. In the night Pag- 
eant however, in addition to these select- 
ed groups, any chorus or orchestra may 
take part in the massed chorus or or- 
chestra, provided they can be present 
for the chorus rehearsal at 3:00 P. M. 
and the orchestra rehearsal at 5:00 P. 
M. Due to space restrictions no other 


bands can be accomodated. 


It is suggested that any selected band, 
chorus, or orchestra, or any extra chor- 
uses or orchestras desiring to participate 
ii the Pageant, contact Harry Barton as 

on as possible. In regard to all hous- 
iig arrangements and questions con- 

‘rning the daytime concerts, contact 
Ceorge Royster, 6231 Reiger, Dallas, 

exas, 


In the next issue further information 
ill be given concerning procedures 
id program of the Festival. 
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MUSIC CAREERS 


Piano — Voice — Instrumental 
Public School Music — Church Music 
Opera — Radio — Television 
Bachelor and Master Degrees 






ST. LOUIS INSTITUTE of MUSIC ic 
John Philip Blake, Jr., President 





7803 Bonhomme Avenue—St. Louis 5, Mo. 


A non-profit educational institution of higher learning. 
Approved for non-immigrant foreign students and for all veterans. 
Institutional Member National Association of Schools of Music 











Incarnate Word College Music Department 


Offers Specialized Training in Voice, Instruments, Piano, Theory 
and Preparation for a Professional Career. 


ARTIST TEACHERS 
Miss Volina Powers, Voice Dr. Eric Sorantin, Violin 
ADDRESS INQUIRIES TO REGISTRAR SAN ANTONIO 3, TEXAS 








TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 
Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH. B.M. M.M., 
Chairman Division of Fine Arts 








UNIVERSITY OF HOUSTON 


MUSIC DEPARTMENT 


Piano, Organ, Voice, Theory, and 


Orchestra and Band Instruments 
Degrees: B.M., B. Mus. Ed., M.M. 
Distinguished Faculty Includes Members of the Houston Symphony 


For Details Write: Dr. Merrills Lewis, Music Dept. 
3801 Cullen Blvd., Houston, Texas 








FINE ARTS CONSERVATORY 
Institutional Member National Association Schools of Music 

and Texas Association of Music Schools 
Bachelor of Music degree with a major in Piano, Voice, Violin, Organ, and Music 
Education. Bachelor of Arts degree with a major in Applied Music. Lessons available 
in string and wind instruments, percussion instruments, Cello, Harp, Piano Normal, 
Piano Ensemble. 

For Further Information, Address Dr. Arthur Tyson, President, Belton, Texas 
DONALD SONNEDECKER, Ph.D., Director 











AUSTIN COLLEGE 


DEPARTMENT OF MUSIC 


A Christian Liberal Arts College, fully accredited, serving Texas and the Southwest 
for over a century. Music Major on the A.B. degree. Excellent training in the fields of 
Theory, Music History and Literature and the Applied subjects. Member of Texas Asso- 
ciation of Music Schools. 


Francis H. Mitchell, B.M., M.A., Chairman 
Sherman, Texas 
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Music Lessons . 


by MIRIAM ULRICH WAGNER 


matic style make of her playing a mem- 


Miriam Ulrich Wagner enjoys an in- 
ternational reputation as a brilliant and 
imaginative pianist. Four times soloist 
with the Chicago Symphony and winner 
of the Musical Arts Award, she has con- 
certized successfully in the United 
States, Austria, Germany and Switzer- 
land. Her virtuosity and sterl ng mu- 
sicianship are demonstrated alike in her 
solo-playing and in the exacting field 
» chamber-music. She has been guest- 
urtist with such outstanding groups as 
the Philharmonic, George Dasch and 
Vax Steindal String Quartets. 


Viriam Wagner graduated from the 
thicago Musical College, having studied 
with leading teachers there and at the 
{merican Conservatory. She then con- 
(inued her master-study in Berlin, 


There the shadows of Nazi oppres- 
sion, coupled with ever-threatening war, 
casi a pall over all free culitua!l ex- 
pression. Miriam Wagner, in an ef/ort 

bring her music into touch with the 
increasing daily needs for art as spiri- 
(ual nourishment, extended her studies 
to ‘include Rudolf Steiner’s /\ azt-for- 
bidden arts of movement—eurythmy 
and speech. Through these she develop- 


ed a unique and articulate approcch to 


the blending of intellect and ‘celing 
(note-learning and musicality), involv- 


ed as they are in performing, in teach- 
ing and in personality-building. 


{n inner authority and power come 
to expression in this captivating pianist. 
The depth of her musical conceptions, 
the eloquence of her phrasing and dra- 


orable experience. Through them she 
wiually realizes the function that great 
art has: rekindling the sources at which 


human vitality and inspiration are 
nourished. 
MUSIC LESSONS —What and Why? 


Article IV. 


In our last article an approach 
to problems of practicing was deep- 
red. We strove for a point of view 
comprehensive cnough to include both 
the aesthetic enjoyment of music’s many 
ettractions as well as the motivations 
that lead to improving one’s playing 
through actual work 
at the instrum-nt 

Alas! we find that 
the majority of stu- 
dents never learn to 
practice intelligent- 
ly and efficiently, 
the more serious of 
them developing too 
often into profes- 
sional musicians 
who suffer “occupa- 
tionally” from vari- 
eties of psychological and physical dis- 
comfort. The blessings that should at- 
tend a musician’s life increasingly as 
the years go by are sadly missing, as 
evidenced by the frustrated, nervous or 
simply routine-weary colleagues we find 
all over. 


WAGNER 


Inadequate teaching, especially during 
the formative years of the pupil’s life, 





What And Why? 


is responsible for a great deal. But b 
fore discussing this vast problem let | 
consider its opposite side: the qualif 
cations and background of the pupil, t! 
potentialities and gifts which he pr 
sents to the teacher to be developed. 


We have all met individuals who we 
self-taught in some field, who acquir 
proficiency in it through sheer avidii 
of interest and desire. Their zeal oft 
overcomes even the obstacles outside « 
themselves in their environment. What 
is the proportion of such eager souls | 
the indifferent, “luke-warm” ones? 


Alort educators and psychiatrists ca 
tell us how rare these ambitious spirit 
are nowadays! Considerable alarm 
expressed at the apathy and lack of a; 
plication in the school-room as well 
in situations whore integrity and tenaci 
ty are imperative. The crux of the mat 
ter is that many young people do not 
find an interest in anything absorbing 
enough to incite them to a show of ef 
fort, of enthusiasm, and to a sacrifice 
of their creature comforts in its attain 
ment. 


Any kind of moral indignation is use- 
less here. We 
city children who no longer face the 
world of chores which awaited every 
other generation up to the last few in 
the history of the world, the childrer 
who are given a mechanized 
which does not demand initiative and 
creative responses from them, are now 
being exposed to most unwholesome. 
deadening influences. 





| oe 
aa 





Page 8 





ita ri F PERSONALIZED ATTENTION! 


THOUSANDS HAVE PROVED OUR SERVICE IS BETTER. ... MAY WE SERVE YOU TOO? 


San Antonio Music Co. 


316 West Commerce St. 


San Antonio, Texas 


DEPENDABLE SERVICE SINCE 1891 


SOUTHWESTERN MUSICIAN — TEXAS MUSIC EDUCATOR 


LIKE LIGHTNING, 


' FETTER, FASTER stRVcR 





Phone CA. 7-1331 
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We should like to ask if the educators 
aid psychiatrists who are daily faced 
w th lethargic, badly integrated person- 
a ities are always aware of the mission 
o real art in its challenging, harmoniz- 
ig and salutary shaping of the human 
p rsonality? We musicians have the 
s ul-shaking obligation to deepen and 
w dn our psychological, ethical, aes- 
thetic horizons to the extent that our 
w ork is taken seriously as a strong force 
in the realm of building and regenerat- 
ing character. And it is here that the art 
oi practicing is an outstanding factor in 
the mental and moral therapy that mu- 
sic-education can really be. Practicing: 

intelligent and devoted cultivation 
f concents and movements so awkward 
first that they cause one embarrass- 
ment, even psychic pain! 


As teachers we must be decply and 
poignantly aware of the many psycho- 
logical obstacles preventing a student 
from practicing well and gladly. The 
weak fourth finger is enough to frus- 
trate any able-bodied person — child or 
adult — who normally enjoys a reason- 
able amount of self-assurance. The 
thumb’s under-passage in piano-playing 
is unfamiliar to almost every hand, and 
it takes weeks of conscientious scale- 
practice in the conventional manner be- 
fore a slight degrce of ease develops. 
(Unconventional approaches are in or- 
der here: explore the track of the move- 
ment with the help of an anatomist and 
learn that one minute of guided exer- 
cise away from the instrument is more 
effective than hours of indirect work at 
the instrument!) Where a gap in space 
is to be skillfully and quickly covered, 
where an embouchure must adjust auto- 
matically to the mental pitch, or where 
a wider mental span must be cultivated 
for faster, subconscious playing — here 
it is interesting and moving to note, 
arises the need for a special kind of 
courage! The more sensitive the stu- 
dent — that is, the more conscious he 
s of the skill involved and the more 
displeased when he fails — the more 
inderstanding the teacher should be. 
Miracles of muscular coordination are 
ndicated by some supposedly simple 
idjustment from one hand position to 
inother, miracles which are out of all 
proportion to the primitive sounds 
which result. A good teacher is cons- 
ious of this disparity, which brings us 
o the first crucial consideration of 
thical significance. 


There are people who are motivated 
olely by primitive likes and dislikes. 
landsome clothes and boy-friends can 
e acquired and dropped on this basis 
vith some semblance of successful liv- 
ng for a while. But deeper motivations 
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of sterner stuff, like ambition, mature 
asthetic standards, lofty ideals, are es- 
sential to weather the obstacles which 
are omnipresent in all worthy fields of 
endeavor. In the realm of human rela- 
tions love may be easily won, but it is 
never maintained without the practice 
of great resourcefulness, imagination 
and selflessness. To yield to a tempo- 
rary lapse of interest when the other 
necds one will prove disastrous finally. 
Out of compassion and understanding 
for the other person one can raise one- 
self out of a momentary lethargy, sum- 
moning an interest which is impossible 


Meynolds 


to him who allows himself to be domi- 
nated solely by passing moods and 
whimsies. 

Just so in music-study: many musi- 
cal ears are easily affected by a lovely 
harmony or melody, but when its phys- 
ical realization on an instrument is to be 
sought after, a lack of initiative and 
stamina is all-too-evident. In order to 
close this gap eventually teachers should 
know how to separate purely musical 
phenomena from physiological-mechan- 
When a student falters in a 
phrase, give him the challenge of a 
meticulous performance of its smallest 

(Continued on Page 10) 
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. . . AT CLINICS CONCERTS, 
AND WHEREVER THEY OFFER THE BEST 
IN BAND MUSIC AND METHODS! 


EASY STEPS TO THE BAND 
By Maurice D. Taylor 


25 lessons of unison and harmonized material. Exercises, scales, arpeggios, 
fingering chart and photos of playing positions. 
melodies, duet and trio arrangements for concert purposes and 11 especially 
arranged numbers for band. Any combination of instruments or individual 


In addition 50 familiar 


240 Page Conductor Score & Manual $4.50 


INTERMEDIATE STEPS TO THE BAND 
By Maurice D. Taylor 


Ideal follow-up to any beginner's method. 31 lessons — 283 studies — 57 
favorite melodies. A complete study course for medium grade ensembles, 
any combination of instruments or individual use. Many examples of simple 
rhythm patterns. 
at all times to retain the instrument in a practical range. 


Register development studies are keyed 


Piano Accompaniment & Conductors Books each $1.50 














THE PENN Y-WHISTLE SONG 


Full Band $5.00 
Symphonic Band $7.00 - 


FROM DON GILLIS 


Full Band $4.00 
Symphonic Band $6 00 


Full Band $6.00 
Symphonic Band $8.50 Sy Ful Gand with Full Score $7.50 


Full Band $4.50 


Full Band $4.00 


Newest BAND 


Rel 
LEROY ee 


ANDERSON'S 


Full Band with Full Score $6.00 


Sym. Band with F 
Full Score Separately $1.50 ull Score $8.00 


Two Brilliant BAND Selections 


ATLANTA SUITE’ 
PLANTATION SONG 


Full Band with Full § 

Sym. Band with Fyll a 
S 

Parately $1.50 a 


PEACHTREE PROMENADE 


Full Score Se 


m. Band with F 
Full Score Separately $2.00 ull Score $10.00 


An Exhilerating New Tango! 


‘The Golden “Tauge 


By Silvester & Wilson 
Arranged By Floyd E. Werle 
Symphonic Band $6.50 
A Rich and Rhythmic Work! 


LATIN MAGIC 
By Christopher Pay| 





Symphonic Band $6.00 


MILLS MUSIC, INC. 1619 sroapway, New YorK 19, N. Y. 
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Music Lessons — 


(Continued from Page 9) 


unit: precise fingering and a strong 
free, tactual approach. (This, pleas 
note,” you tell him “is not the garden 
You are m-rely showing your fee 
where to tread in order to get there.” 
Then faster, waiting each time to pre 
pare the section mentally, concentratin; 
only then on the one strategic turn o 
adjustment .. . Faster! .. Think, se 
mentally! .. Faster! .. Wait, think! 

Faster! 


When this is done—and it can alway 
b» done by anyone provided that th 
first patterns were slowly and accur 
ately made and that the phrase is shor 
enough, broken down to its last divisibl 
problem then the field has _ beer 
cleared for a reconsideration of th 
aesthetic values involved. (“The gar- 
den is in plain sight now!”) When the 
fing>rs can play fast enough to guaran 
tee their automatic functioning, allow- 
ing the mind to remain free of technical 
travail, only then can one really think 
and fecl a crescendo. It is amazing to 
observe the artistry that can emerge 
through this procedure in even the be- 
ginnor. And it is of vital importance 
that especially the beginner be given 
some such experience of the connections 
between drilling and the music which 


has been secreted in the printed page, 
supplemented by the instrument and 
performer. 


It is in order to release this hidden 
music that one consecrates one’s ener- 
gies and time at the instrument. And it 
is good practicing which appeals in 
comparatively quick alternation to the 
brick-layer, then the architect within us! 
How thrilling to have both types of 
mind present in one personality! The 
quiet, uncomplaining worker who sticks 
to his job out of devotion and dogged 
tenacity is released and transfigured, so 
to speak, by the dazzling artist who, 
like a king, surveys the realm and makes 
his intellectual and aesthetic judgments. 
Hold! There’s a weak link in this 
chain: brother, give a hand here . . and 
the monarch steps back gratefully while 
the repair is made .. Drama, masses of 
it! 

Never allow the student to think, “I 
For, if his in- 
tentions are good, it is his fingers, not 
fail! They 


sabotaging a 


can’t do thus and so.” 


he, which are betraying 


him, undertaking 


Then 


becomes the 


big 
through weakness or stupidity. 
he, (not you, teacher!) 
wise parent and educating guide: for in 
body 


our we have a flexible, good- 


willed, highly intelligent friend and 
servant who needs only to be shown and 
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ex. cised. The teacher is the consul- 


tar . but the pupil is sovereign six days 
av ek. His is the exciting task of work- 
ine and directing, like the scientist in 
the laboratory, analyzing problems and 
ex) -rimenting with remedial devices. 


( omes the night, with its blessings of 
-lc p and regeneration—back to the 
al oratory the next day, and lo! The 
pa sage that had balked and protested 
has become smooth and fluent; con- 
sci us thinking has been transformed 
hut how!—into effort'ess functioning. 
{ onder to which the tracher must nev- 
become indifferent! 


\Vhen renewed trying continues to 
bring failure in its wake, one does not 
despair. No one but a weak “panty- 
waist’ ever gives up. To the contrary: 
that jaw becomes a trifle more set (so, 
you defy me, do you? ), and a task-force 
of severe policing thoughts is sent out. 
“Where did you allow your fingers to 
shirk? Were you lazy about the fin- 
gering, permitting your hand three dif- 
ferent conceptions and thereby confus- 
ing it? Did you miss ferreting out the 
real criminal, a shoddy side-swipe of 
the wrist? Did you practice the key- 
signature inaccurately, now playing a 
sharp vhen you know there is none, thus 
causing your hand uncertainty?” 


The rewards of such detective-work 
come with the new skill itself, which 
frees the path to phrasing really beauti- 
fully. Later the reward increases at 
small studio-parties and classes where 
the listeners’ attentive interest fulfills 
the sincere and conscientious perform- 
ance. And the joys of ensemble-playing, 
no matter how humbly begun, enrich 
increasingly the student’s parcel of mo- 
tivations for intelligent devotion to his 
instrument. 


By this time such a student reveals 
qualities of character that lead easily 
and often to posts of leadership. Did 
you know that Oxford statistics, among 
others, show that musical training and 
general intellectual proficiency go hand 
in hand? 


\s suggested in the last article, let us 
learn to appraise wisely a pupil and his 
background. If he is a scatter-brained 
0 undisciplined child, use every pos- 
‘le device to augment his stability in 
man ways aside from instrumental 
goals. Real affection between teacher 
d student is a tremendous force for 


—— ty 


in citing new standards. But woe to him 
if too indulgent parents or teachers have 
ccnsistently allowed his efforts in any 


‘ection to flag the moment his top- 
rface interest has waned. The school 
life is not tolerant of shirkers. Mar- 
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Added To Trinity U. 





PROF. JOHN DUKE 


Trinity University has added to its 
growing faculty another well known 
name in music—John Duke, professor 
of music at Smith College, Northamp- 
ton, Mass. and American composer and 
concert pianist. Duke will report to 
Trinity in September. 
riage and careers can be blasted by the 
petty thinking and unruly or impotent 
will that becomes transparently evident 
in musical striving. Teachers! take 
your work seriously as a sacred charge, 
never ceasing in your own self-develop- 
ment, never underestimating the tre- 
mendous ramifications involved in the 
disciplines of music! 
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UNI 


The most complete and 
finest selection of styles 
and all-wool Fabrics in the 
U.S.A. 

Why worry about de- 
tails, let our experts help 
plan your new Uniforms. 
We have had over 70 years 
of experience. 

Swank style, correct fit, 

prompt delivery, reasonable 
prices. 
‘ie Write for colorfully illus- 
trated Catalog, sample 
fabrics and prices. No ob- 
ligation. 


THE FECHHEIMER BROS. ‘CO. 





America’s Foremost Uniform Makers 
CINCINNATI 2, OHIO 
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. complete musical service. Stop in 
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A listing of the works 


and arrangements 


of 


“Texas Composers 


71 composers 
791 compositions 


for 


PIANO 

VOCAL 

CHORAL 
INSTRUMENTAL 


Write for your 
copy today! 


Whittle music co. 


The Southwest's most complete music house 


1108 Elm Street, Delles . 111 North Bois d'Arc, Tyler 
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THE SCHOOL OF 
FINE ARTS 


Southwestern 
University 


Member of the 
National Association of Schools of 
Music 


HENRY E. MEYER, DEAN 
GEORGETOWN, TEXAS 











HartFoil 


40% Profit 
for your Band se'ling 
HartFoil 


The World’s Finest and Most 
Distinctive Gift Wrap. 


SOLD ONLY BY 
SCHOOLS, CHURCHES AND 
ORGANIZATIONS. 


@ Packaged in Rolls 
@ Wrapped in Cellophane 


@ Twelve (12) extra large sheets 


in each Roll 
@ Each Roll 24” x 30” 


@ Assorted Colors and Patterns 


@ You invest no money, all ship- 


ments prepaid 


HARTCRAFT DIVISION 
Hartford City Paper 
Company 


HARTFORD CITY, INDIANA 
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1955 TMEA Regional 


REGION I: 
Sunday, September 18 
Band Hall, Texas Tech 
Lubbock, Texas 
Chairman: Fred R. 
Reppto, Brownfield 
REGION II: 
Saturday, September 10 
McMurry Band Hall 
Abilene, Texas 
Chairman: Robert L. 
3765 Sunset, Snyder 
REGION III: 
Saturday, September 10 
Waco High Band Room 
Waco, Texas 
Chairman: Durward B. Howard, 1004 
\. 7th, Temple 
REGION IV: 
Sunday, Sept»mber 11 
Gladewater Band Room 
Gladewater, Texas 
Chairman: Paul Stroud, Longview 
REGION V: 


Saturday, September 3 


2:30 P. M. 


Smith, 901 E. 


10:00 A.M. 


Clinton, Jr.., 


3:00 P. M. 


2:00 P. M. 


2:00 P. M. 


Galena Park High Schoo! Auditorium 

Galena Park, Texas 

Chairman: Jimmy Schmidt, Dayton 
REGION VI: 

Saturday, September 17 

Harlandale High School 

San Antonio, Texas 





i 


Miss Jovy | 





Meetings 


Chairman: Dick Harden, 533 Cha». 
ning, San Antonio 
REGION VII: 
No report 
REGION VIII: 
Sunday, September 11—2:00 P. 
High School Auditorium 
Monahans, Texas 
Chairman: Bill J. Dean, 1601 E. 36 
Odessa 
REGION IX: 
Monday, September 12—8:00 P. \I. 
Weslaco Band Hall 
Weslaco, Texas 
Chairman: Walter Whitlow, Pha: 
REGION X: 
Sunday, September 11—2:00 P. \I. 
Band Hall, Bowie High School 
Bowie, Texas 
Chairman: Jane Ellis, 108 S. Cooper, 
Arlington 
RuiGION XI: 
Sunday, Septemb:r 4—2:00 P. M. 
Band Room, West Texas State Co !eve 
Canyon, Texas 
Chairman: Wayne Muller, 3913 Wes! 
ith, Amarillo 
REGION XII: 
Sunday, September 25—3:00 P. M. 
Kirbyvi'le High School 
Kirbyville, Texas 
Chairman: Albert Long, Groves 





Thomas receives a check for $100.00 for being the highest rankin; 


High School student from the Texas School of Fine Arts of Austin in the Sprin; 


Piano Playing Auditions. 


The Award was mad: by Dr. Irl Allison, who honore: 


the Texas School of Fine Arts on its 25th anniversary. Joy is the daughter of M: 
and Mrs. W. B. Thomas and the piano student of Miriam Gordon Landrum 
Dr. Allison is president and found>r of the National Guild of Piano Teachers. 
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AN OPINION ABOUT 


Trumpet vs. Cornet 


by JOHN J. HAYNIE 


John Haynie, product of the Texas 
school band movement, was originally a 
tudent of Robert L. Maddox, presently 
Director of Bands at Odessa, Texas. At 
the age of six, John took up the study of 
sornet and has been pursuing the art for 
the past twenty-three years with only one 
year away from the instrument. The ab- 
sence from playing was due to a lip in- 
jury while in Germany during World 
War Il. 

At age tweive, John entered his first 
National contest receiving a second divi- 
sion. From then on he has a record of 
sixteen first division State and seven first 
division National ratings in both solo and 
ensemble performances. 

Mr. Haynie has attended Texas Tech 
College and the University of Illinois, re- 
ceiving both his B. S. and M. 8S. in Music 
Education from Illinois. He graduated in 
1949 “with highest honors’’. 

Among his professional affiliations, Mr. 
Haynie is a member of Kappa Kappa Psi, 
Phi Mu Alpha, Phi Eta Sigma, Pi Kappa 
Lambda, TMEA and the newly-formed 
National Association of Wind Instrument 
Teachers. 

Teachers with whom Mr. Haynie has 
studied include Robert L. Maddox, Odes- 
sa, Texas; Col. Earl D. irons, Arlington, 
Texas; H. A. Vandercook, Chicago; Has- 
kell Sexton, University of Illinois. 

Mr. Haynie is now a member of the 
instrumental staff at North Texas State 
College, Denton, Texas, teaching trump- 
et, french horn, and brass pedagogy. 


Even though there is bitter rivalry 
between these two instruments in our 
present musical society, few people 
realize that this argument goes back 
some sixty centuries. 

Actually we can 
consider the trum- 
pet as the original 
instrument since 
there is evidence of 
its use three thou- 
sand years B. C. in 
China and India. 
The trumpet is re- 
ferred to quite of- 
ten in the Bible. It 
is also interesting 
to know that our music contests would 
be nothing new to the Greeks since two 
trumpeters, Timeous and Crates, are 
record-d to have won the music con- 
tests at the Olympian Games in 396 B.C. 

Certainly the Romans were not to be 
outdone in the art of trumpet playing. 
While the Greeks were having great suc- 
cess and pleasure with the salpinx, the 
omans developed a small-bore instru- 
ment called the lituus. We can be sure 
that the Romans announced their arrival 
with flourishes of trumpet as their con- 
quests took them to new lands. 





HAYNIE 


Until about the fourteenth century 
caly the trumpet was in use. It was at 
tiis time that the German zinke and the 

nglish cornetto appeared. Obviously 

is was the beginning of the cornet. 
hese instruments were most popular 
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with the common people while the trum- 
pet was almost synonymous with royal- 
ty. Also the cornetto could be made 
easily and cheaply which was reason 
enough for its wide-spread popularity. 
Until opera reached great heights the 
chief use of music was in the church. 
The cornetto was a natural to be ex- 
tremely successful while the trumpet 
was not allowed in the church. Shortly 
the cornetto found its way into opera, 
but soon the trumpet showed its pre- 
eminence. Even though both instru- 
ments were used for a time, the trumpet 
won the battle and has been the or- 
chestral choice ever since. In defense 
of the cornetto it must be said that the 
trumpet had an ally in displacing the 
cornetto. That ally was the oboe which 
by the middle of the eighteenth century 
almost entirely replaced the cornetto. 
Bach and Handel created a new use 
(Continued on Page 14) 
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at no extra cost... 


more and more 
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STANBURY 
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tailored to top quality 
specifications, with all the 
money-saving advantages of 
our exclusive Year-to-Year 
Fitting Plan. 
Before you order new or replace- 


ment uniforms, wrifle us for com- 
plete information! Free estimates. 


STANBURY & COMPANY > 


DEPT \ 720 DELAWARE, 
LW Y y) 















KANSAS CITY 5, MO 





Phone POrter 2-2187 


EARL RAY BAND COMPANY 


“Everything For The Band” 
SELMER, LEBLANC, CONN, HOLTON, AND OLDS BAND 
INSTRUMENTS 
BAND MUSIC AND REPAIRS 


In the B. E. Adair Music Co. Building 
LUBBOCK, TEXAS 


1207 Main Street 








Full band $4.50, 


(The orchestral version of the 





“DIVERTISEMENT”, clarinet 


The above numbers 





New Band Publications by Lucien Cailliet 
CHORALE and FUGUE in Eb, J. S. Bach 
Full band $4.00, Symphonic band $6.00 


ALOUETTE, Paraphrase for band 
Symphonic band $7.50 


above numbers is in preparation 
also 
trio with piano 
Lucien Cailliet 


of medium difficulty 


Lucien Cailliet p. O. Box 1044 Sherman Oaks, California 


arr. by Lucien Cailliet 


by Lucien Cailliet 





accompaniment 


Price $1.25 
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Trumpet vs. Cornet 


(Continued from Page 13) 


Musical Arts 
Conservatory 


(incorporated) 


for the trumpet in their writing of clar- 
ion parts. These trumpets were surely 
a long tube of small bore played by 
using a shallow mouthpiece. With this 
kind of instrument it was possible to 
play the most intricate parts in the ex- 
tremely high partials of the harmonic 
sories. 

This art of clarion playing was short- 
lived since Mozart did not approve of 


Gladys M. 
M. Mu’, ™M.A., Mu 


Glenn 


.D., President 


1710 Tyler 
Amarillo, Texas 


MUSIC — DANCING 


the shrill, shrieking sounds. Possibly 
SPEECH he felt sorry for the poor trumpet play- 
ers who must have experienced tremen- 
Faculty of 24 Graduate ke . f . 
ri dous effort in playing these clarion 
Specialists parts. As the cornetto was replaced by 


the oboe, the clarion trumpet was re- 
placed by the clarinet. 


28 rooms for studios, offices and library. 
2 Recital Halls 


B.Mu:., and B.F.A. Degree For some time neither the trumpet 
Member Texas Ass'n Music Schoo! nor the cornet made much _ progress 
Texas Education Agenc; since Mozart, Haydn, and Beethoven 
APES EE SS eee used the trumpet for little more than 
Catalog sent on request a part of the rhythm section, usually 





playing along with the timpani on the 
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FRENCH HORN PLAYERS: 24 DUO-STUDIES 


For 2 French Horns - by Clifton Williams 


$3.00 











HOWARD PAYNE COLLEGE 


GUY D. NEWMAN, Th. D., President 
BROWNWOOD, TEXAS 


DIVISION OF FINE ARTS 


Offering Majors and Minors in: 
Band-Orchestra Instruments, Church Music, Organ, 
Violin, Voice 


Piano, Theory, 


Featuring as Extra-Curricular 
Orchestra 
Acappella Choir 
Opera Workshov Productions 
Small Ensembles 


Degrees offered: BA; BS; B Mus Ed; M Ed; M Mus. Ed. 
Twelve Qualified Staff Members 
Most Recent Addition: Charles M. Sego, Outstanding 
Young American Organist 


ADDRESS. H. GRADY HARLAN, Ph. D., CHAIRMAN 
Box 89 
3rownwood, Texas 
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tonic and dominant. Beethoven dd 
give the trumpet some solo work b it 
out of no particular love for the inst: 
ment. He has been known to give all } s 
instruments solos if for no other reas 
than to keep the players interested. 
No one person can be given cre 
for d-veloping the piston valve whi 
made possible chromatic playing 
the tumpet or cornet. The evoluti 
began with Kolbel of St. Petersbu 
who built a keyed bugle in 1770, a: j 
‘nded w'th Muller of Mayence who 
1830 added the third piston valve. 


It was Schumann, Wagner, and Bi 
lioz that first recognized the possibi 
ties of the valve trumpet. Even s», 
Wagner was slow in getting away fro 
his habit of writing parts in which t 
trumpeters had to change crooks, this 
changing the pitch of the trump 
Trumpeters of this time found it mu 
easier to transpose than to 
crocks or slides continually. 


chang 


Actually the trumpet and the parts 
written for it have not changed tremen- 
dously until recent years. Since much 
of the music of Haydn, Handel, Mozart. 
Brahms. Berlioz, and Wagner is stil! 
performed, the art of transposition is 
still an absolute necessity for the mod- 
ern trump>t player. 

Presently in most contemporary writ- 
ing for trumpet, this writer finds new 
vision for the use of the trumpet as a 
technique virtuoso, as a lyrical voice, 
as a rhythm instrument, and as a pow- 
erful filler in the structure of the com- 
position. 


The cornet had its big day during the 
era of Bellstedt, Clarke, Liberati, and 
Levi. The silver-cornet band was ex- 
tremely popular at the end of the nine- 
teenth and the beginning of the twenti 
eth centuries, and cornetists such as the 
above mentioned developed tremendous 
technique and fluency. While the clar- 
ion players are recognized for their 
ability to play extremely high, cornet 
virtuosos should be equally recognized 
for their amazing technique. The ar! 


of extremely high clarion playing is 


almost entirely lost, but the virtuosity 
of the cornetist has not diminished t 
any great extent. 


The symphony orchestra has bee: 
rather stable throughout the years 


which is not true in the advancement o 
the concert band. The modern concet 
band has matured tremendously in th 
twentieth century as wind instrument 
have improved and as better musician 
have devoted their lives to the cause o! 
bands and band music. Also band: 
have still not reached their peak and are 
undergoing constant changes. With the 
advancement of bands has gone a like 


(Continued on Page 18) 
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by DON McCATHREN 


om The “Leblanc Bandsman” 





he private teacher is becoming more 
am more important in our modern sys- 
ten of music education. The present 
da, public school band director, who 
mu:t dedicate himself to providing a 
music education to the masses, finds it 
all but impossible 
to give individual 
attention to his stu- 
dents. This indivi- 
dual instruction, so 
necessary to the de- 
velopment of musi- 
cianship and mas- 
tery of an_ instru- 
ment, is falling on 
the shoulders of our 
private teachers. 

Band directors, realizing the neces- 
sity of good private teaching in the 
building of a successful instrumental 
program, are constantly seeking well 
qualified private teachers. A n d, 
strangely enough, if we look behind 
the scenes of the majority of our out- 
standing band programs, we will find 
private instructors working in close co- 
ordination with the band _ director. 
Many of our colleges, universities and 
conservatories, realizing the need for 
these instrumental specialists, are cur- 
rently offering programs with the con- 
centration on either woodwind or brass 
instruments. The demand for the ser- 
vices of these specialists is very great. 
[his field should be considered by both 
men and women who would like a satis- 
fying musical and pedagogical career. 

This little article is dedicated to these 
“unsung heroes” who never wave a hba- 
ton or take a bow, but who are con- 
tributing so much to the advancement 
of music in our schools and communi- 


ties. 


he 
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When you receive a new student do 
you listen to him play and then tell him 
everything he is doing wrong and must 
change ? 

This is poor psychology. This defla- 
tion of the student’s ego not only makes 
lim resent the teacher, but may even 
«'scourage him to the point of dropping 
niusic. It is far better for the teacher 
t. find something that he can compli- 
nent the student on and inject the help- 
fil criticism in small doses after the 
s.udent has gained confidence in the 
t-acher. 

Do you attempt to correct all of the 

udent’s bad habits at once? 


This usually leads to confusion and 
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Check Points For Private 


discouragement for the student. It is 
better teaching practice to concentrate 
on one bad habit at a time and have the 
student concentrate his full powers on it. 


Do you stress the importance of the 
basic fundamentals of technique to all 
your students? 


Roughly 90% of all poor playing 
can be traced back to the fact that the 
basic elements such as position, breath- 
ing, tonguing, counting, reading etc. 
have not been thoroughly mastered. It 
is most important that beginning stu- 
dents be thoroughly trained in these 
fundamentals. Although the student 


Teachers | 








lesson. Furthermore. the student train- 
ed in the fundamentals will not become | 
discouraged because of bad habits as ' 


they are not allowed to develop. One 
of the chief reasons students drop thei 
music study is poor fundamental train- 
ing. 

Do you insist on high standards from 
your students? . 

As a general rule, students will play 
no better than you inspire them to play. 
Students like to do those things which 


(Continued on Page 16) 
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may seem to make slower progress in 


the beginning with this approach, he — a © 


a : Brownsville, Texas 
will soon far outdistance the student “EVERYTHING MUSICAL” 
who is handed the instrument and ex- KING & SELMER 

BAND INSTRUMENTS 





pected to be playing music in the next 


JEFFERSON 








“La Virgen de la Macarena” by Rafael Mendez 


(The Bullfighter’s Song) 
New! By Charles Koff 
“SPINNING SONG” 


From the motion picture score “Mahatma Ghandi - 20th Century 
produced by the American Academy of Asian Studies 


“BRAHMS CZARDAS” 


Based on a theme from Brahms Hungarian Dances 
Price each: w/piano $l. w/Band w/Orchestra $7.50 


Sole selling agent: 


KEYS MUSIC, Inc. 146 W. 54th St. N.Y 


Prophet” 


Trumpet Solos for your School Concert 
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Trinity University is pleased to an- 
nounce that Mr. John Duke, distin- 
guished American composer-pianist, 
will join the music faculty in Septem- 
ber, 1955. 


/ 





Music Department Chairman — John Seagle 
715 Stadium Drive 


SAN ANTONIO 12, TEXAS 
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Check Points 


(Continued from Page 15) 


they can do well. They actually prefer 
the teacher who is a little tough on them 
and insists that they play to the best of 
their abilities at all times. 

Do you develop your students’ ears? 

Not too long ago, many teachers con- 
sidered playing popular tunes without 
music almost sinful. Actually, this is 
one of the best, and certainly on of the 
mot enjovable methods for developing 
the ability to hear the music before it 
is played. Assign the student a folk 


a 


tune to play by ear at the next lesson. 
After he has learned the tune, ask him 
to play it again starting a tone higher, 
and then a tone lower, etc. Students 
should alzo be trained to hear minute 
differences in pitch. This can be done 
by playing a tone a little out of tune 
on your instrument. Then have the 
student match this tone on his instru- 
ment. 


Do you teach the instruments from 
a tonal stand point? 

No matter how many notes the stu- 
dent plays, if they are not beautiful he 








cate rhythms eliminated. 


Boogin’ the Blues Bill Laas 


IST Eb ALTO SAX 
2ND Bb TENOR SAX 
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DANCE BAND FOLIO 


BY BILL LAAS 


This folio has been especially written to provide material for the high 
school dance bind which will have a full, professional sovnd and yet stay 
within the limits of the abilities of the average high school musician. 


Each number is written in the traditional style and harmonies of pro- 
fessional “stock” orchestrations with problems of extreme range and intri- 


Although ideal for training material for the development of STYLE, 
PHRASING, BLEND, and BALANCE in the high school dance band, the 
arrangements will be found to contain audience appeal and “professional” 
sound to be suitable for use by mature groups. 


CONTENTS 


Dark Eyes I'll Take You Home Again Kathleen 
T. Westendorf 
Dream Waltz . . a ° . C. Daniels 
Vilia from the “Merry Widow” 
Elegie J. Massenet Franz Lehar 
PIANO 3RD Eb ALTO SAX iST TROMBONE 
VIOLINS A&B 4TH Bb TENOR SAX 2ND TROMBONE 
(Optional) 5TH Eb BARITONE SAX 38RD TROMBONE 
CLARINETS IN Bb iST Bb TRUMPET STRING BASS 
(Optional) 2ND Bb TRUMPET (TUBA OR GUITAR) 


Bb TRUMPET 


in Any Combination 


Any Book - 75c 


FREE - Conductor 





Rockville Centre, Long Island, N. Y. 


El Choclo A. G. Viloldo 


(Flaming ‘Kiss Tango) 
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is of little help to his band director, his 
friends will not want to hear him p ay, 
and most important, he will not er jo, 
hearing himself play. Make cer ain 
that tonal studies are included in his 
daily practice routine. You can mike 
the student more tone conscious by 
playing tones and having him mi tch 
them on his own instrument. Play ey. 
eral types of tone for him on your in. 
strument. Discuss the good and ad 
features of these tones. Have him li-ien 
to recordings and tell why he liked or 
disliked the tone of the performer. 
Make your students tone conscious 

Do your students know how to prac. 
tice? 

Most students wast> the majority of 
the time that is set aside for practice. 
Make certain that your students hav« a 
practice routine and that they know 
how to get th> most out of their prac- 
tice periods. 


Do you wind up each lesson with 
something the student enjoys playing? 

Always send him home with a good 
taste in his mouth. It is a good idea to 
close with duets or a solo that he enjoys 
playing very much. Duet playing is 
also an excellent method of teaching 
sight reading. The student is forced 
to move ahead through the music with- 
out stopping to count errors. 

Do you keep smiling? 


The student is paying you to teach 
him music, not to hear your troubles! 
Make certain that your studio has a 
cheerful pleasant atmosphere which is 
reflected in your manner. Be 
and friendly with your students. 
sic is to be enjoyed! 


warm 


Mu- 


Do you recommend good phonograph 
recordings to your students for study? 


Students learn very quickly by imi- 
tation. A good recording of a solo they 
are studying is like having a teacher on 
the job twenty-four hours a day. Hear- 
ing someone else play a piece they are 
working on creates a great deal of in- 
terest for the student. This study also 
trains him to listen discriminately and 
to evaluate such important facets as 
style, phrasing, interpretation, and, 
tone quality. Of course, nothing can 
equal a “live” performance and stu- 
dents should be urged to hear these 
whenever possible. 


Do you recommend books, movies, 
radio programs, TV programs and 
magazines to your students? 


Music is all around us. Make cer, 
tain that your students realize it and 
take advantage of the marvelous educa- 
tional and recreational benefits it has 
to offer. 
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Southern Methodist 
University 
SCHOOL OF MUSIC 


Large distinguished faculty includes 
;yorgy Sandor, internationally famous 
Artist-Teacher 


nusual professional and teacher-training 
opportunities on undergraduate and 
graduate levels 


Address inquiries to 


Dr. Orville J. Borchers, Dean 
Dallas 5, Texas 


ARRANGING 


L. W. CHIDESTER, Editor 


QUALITY vs. QUANTITY 
In Band Instrumentation 
by M. Jean Back 
irvida, Quebec 


Opinions of bandmasters vary 











































. . « For Band, Orchestra, Choir 


Del Mar College, Corpus Christi 


“ad 


infinitum” as to what may be necessary 


“T he case 


for Quality 
in Instruments 
for Beginners” 


Here is a booklet you will find val- 
uable in your contacts with parents and 
administrators because it helps you answer 
the question, “Why is a good instrument 
important to a beginner’s success?”’. Write 
for your copy of, “The Case for Quality in 
Instruments for Beginners”. Address E. C. 
Moore, Educational Director, G. Leblanc 
Corporation, Kenosha, Wisconsin. 


LEBLANC 


WRITE for your copy of, “The 
Case for Quality in Instru- 
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MUSIC EDUCATOR 


or desirable to make up a band. A 
composer-bandmaster once stated that 


he considered the instrumentation of 
any band incomplete if the whole fam- 
ily of sarrusophones were not present. 
On the other hand, Peter Buys, long- 
time arranger for Sousa’s band, pointed 
out that the musicianship of the players 
in a band is more important than the 
instrumentation or the balance of the 
instruments making up the band. 


The leader of an amatcur organiza- 
tion must realize that it is possible to 
achieve success with a small but effi- 
cient group of players, and without at- 
tempting to mect all the instrumental 
requirements of the scores. 


In most bands there are an insuffi- 
cient number of solo and first clarinets 
to keep the melody floating in the high 
register, but they are strong enough to 
annul what the flutes might do. The 
cornets lack brilliancy, clarity and ex- 
pression. The middle register is trans- 
formed into an instrument museum with 
masses of second and third clarinets, 
alto and tenor saxophones, second and 
third altos, mellophones, 
French horns, tenor trombones, plenty 
of baritones (so played even 
without practicing), alto and bass clari- 
nets, 


cornets, 
easily 


and, the most refined 
luxury, an English horn (frogpond). 
All this has for base a gallery of mon- 
strous sousaphones but the dim shine of 
their bells docs not make up for thei: 
weight and complicated transport, and 
all they render are 


weak “bua-bua’s.” 


bassoons 


some occasiona! 


The results obtained from such an 
agglomeration of instruments are just 
the contrary of what should be expected 
from a band. Consider the mass of dif- 
ferent kinds of instruments in the mid 
dle register, most of the time manned 
by performers of limited ability: and 
the lack of rhythm, intonation and pre- 
cision encouraged by the doubling or 
tripling of nearly all these parts. A 
nucleus of the players may carry on a 
loyal but fruitless struggle against this 
unstable, wobbly 


less, 


middle with its care- 
indistinguishable 
rhythms; against a bass section not 
much better than the middle: and 
against th flickering attempts of the 
percussion, most of the time not sure 
but the 
final impression is just one of sad in- 


harmonies and 


of what, when or how to play: 


dolence. 


According to the exigencies of th 
music played, a band should produce 
either a clear-sounding melody with a 
light 


sonorous counter-melody and a 


(Continued on Page 18) 














Arranging 


(Continued from Page 17) 


precise accompaniment in perfect 
or amalgamate all its sound 
resources into one whole expressive tone 
mixture comparable to a_ well-played 
pipe It should have alert, viva- 
cious basee ‘s, and snappy percussion. 


rhythm: 


organ. 


During a recent clinic the referee 
asked to give 


was 
his ideas of the best in- 
strumentation for an amateur band. He 
inquircd as to the number of players. 
and someone shouted 50. 
a proposition for the 
of a 50-piece band—an instrumentation 
suitable for a professional or service 
band always working at full strength. 
Even though the average number of 
players in amateur bards may be 50, | 
dare to that a standard band 
could be made up with but half of that 
strength, as follows: 

Piccolo (Flute), 1. 

Bb Clarinets, 2 Solo, 
ond and 1 Third. 

{lto Saxophone, 1. 

Tenor Saxophone, |. 

Cornets, 2 Solo, 1 First, or 3 First; 
| Second, 1 Third, or 2 Second. 

Eb Altos, \ First and 1 Second. 

Tenor Trombones, | First and 1 Sec- 
ond, 

Baritone (Euphonium), 1. 

Basses, 2. 


Percussion, 2. 


So we heard 
instrumentation 


succes 
uggest 


2 First, 2 Sec- 


Supposing that each player of this 
band played his part in a satisfactory 
way, it would be possible to play nearly 
all printed band music in excellent bal- 
ance and with a clarity which a 
with all sorts of 

ments could never achieve. 


band 


overcrowded instru- 


Reinforcement in the 
tions. if and when 
doubling the strength will nroduc* 
better effects than a band of tho 
ive numerically but out of instrumental 
balance. 


proper propor- 
available—or even 


same 


For better musical performances, for 
reasons of economy. for better use of 
the time and capabilities at hand ard 
last but not least. for the betterment of 
the situation or status of the bardmas- 
ter, it would be wise to break up larger 
hends into groups of about 24 players 
(Bands A, B, C. ete.) and to mass them 
only occasionally if and when the de- 
nlowment of a large number is desirable 
gnd possible according to local feeili- 
tivs—streets, concert halls, platforms, 
etc. 

(This is a translation from the ori- 
ginal in French.) 

(Editor's Note:—A string quartet sounds ‘‘clean- 


er’ than the 64 strings in a major symphony 
orchestra. Q. E. D.) 
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Trumpet .vs. Cornet 


(Continued from Page 14) 


advancement of the cornct 
it plays. 


and the part 


The American Bandmaster’s Associa- 
tion is on record as preferring the cor- 
net to play cornet parts and the trumpet 
to play trumpet parts in bands. Obvi- 
ously it is their desire that the two in- 
struments be treated separately using 
the cornet as the soprano voice of the 
brass choir and the 
tracting color. 
tion and the 
major college 
directors 


fu! plac 


trumpet as a con- 
Through this organiza- 
influence of many of our 
and high school band 
. the cornet has found its right- 
in the modern concert band. 


Even though the rivalry of the trum- 
pet vs. the cornet still persists, the dif- 
ference between the modern trumpet 
and cornet is remarkably small. The 
trumpet is referred to as being two- 
thirds cylindrical and one-third conical 
while the cornet is the exact opposite. 
This is not absolutely accurate but 
gives the layman the basic reason for 
the difference between the two qualities 
of tone. With other factors such as 
bore size, amount of taper, and size of 
the bell, it is entirely possible to distin- 


guish between the two instruments. 


From the beginning we can compare 
the cornet and trumpet to the colors 
black and white respectively. As the 
two instruments have had their ups ard 


downs, the blacks and whites have be- 
come mix-d, resulting in beautiful 
grays. 
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Irl Allison, President, Rox 1113, Austin, Texas 


Deir Southwestern: 


lany of the finest band and orches- 
tra players begin their musical educa- 
tio. at the piano. They get a general 
knowledge of harmony, clefs, phrasing 
before taking up the more specific re- 
quirements of “bowing” “breathing” 
and “lip”. Many good orchestra play- 
ers also play the piano and play it well, 
finding in the harmony a peace and sat- 
isfaction when they are alone. The 
pianist often plays an orchestral instru- 
ment, or plays with other instruments 
and choral groups to enjoy better the 
stimulation of ensemble playing. There 
is room in this vast country of ours for 
every type of musical expression and no 
one need fear monopoly. The same 
kinds of music do not appeal to every- 
body any more than do the same kinds 
of foods, but in most cases variety only 
whets the appetite. Good healthy curi- 
osity about the other fellow’s field 
always broadens our horizon. 


Did you know that orchestral per- 
formances cf American Music have fall- 
en off this year (according to to Nation- 


NATIONAL GUILD OF PIANO TEACHERS 


Grace White, Editor, 520 Fifth Ave., New York 


al Music Council’s Survey)? In 1916- 
17, 22% of works played by the Boston 
Symphony were living composers. Eith- 
er we are making too much propaganda 
for American Music or making the 
wrong kind, or orchestras have increased 
faster than composition, or the public 
and the composers are not developing at 
the same rate. Have you any explana- 
tion for this? 


The Guild demands at least one com- 
position by an American composer on 
each program—the Guild always has. 
The teachers do not always keep up with 
contemporary composers, but are loyal 
to American teaching works that they 
know. Hundreds make a real effort to 
program new and interesting music. 
America leads in the production of 
good, attractive teaching material. 


National Organizations 
Would you like to know what all the 
national organizations are doing—their 
recent attainments, their aims, and their 
general scope? No one can belong to 
all of them, but a wonderful way to get 
a general understanding is to subscribe 





for the National Music Council Buletin. 
it carries the reports of forty-five mem- 
ber organizations (all national, no state 
or local ones) and reports on the dis- 
cussions which take place at the mect- 
ings. This may not be quite all the na- 
tional groups, but if you keep up with 
these forty-five you will be “in the know” 
about many things. You might even be 
eligible to be a “Patron”. But whatever 
your status, you can subscribe to the 
Buletin for yourself, your school, your 
library for $2.50 a year. The head- 
quarters are at 117 East 79th St. New 
York 21, N.Y. 
advertising and does not compete with 
any other musical magazine. Dr. Irl 
Allison is one of the seventeen Individ- 
ual Patrons of the Council and the Guild 
is one of the National organizations rep- 
resented. 


The Buletin carries no 


Edwin Hughes is executive secretary 
of the council and Dr. Howard Hanson 
is president. The other officers are: 
Mrs. Ada Holding Miller, Stanley 
Adams, William R. Steinway, Walter G. 
Douglas, Harold Spivacke. 





RENEWAL TIME—July 1. 


Benefits from lapsing. 


This is the moment! 


Sponsor a 





Box 1113 


Every existing Chapter can start a “Little Brother’. 


‘ 


people what a great help your Guild will be for their children. 


See that they have good teachers, not just “anybody for beginners”. 


Fintional Guild of Plane eachers 


FOUNDED IN 1929 BY IRL ALLISON, M.A., Mus. D., LL.D. 


now than any other 


All Good Guild Members send in their annual dues to keep their Guild 
It’s the easiest thing—send them in now and YOU'RE IN for another year. 


LITTLE BROTHER 


Suppose it is hot, you can do it easier 


time of year 


NEW CHAPTER OF THE GUILD 


In the next town, the new suburb 


IT’S FUN AND IT’S EASY 


That building development which seemed to spring up over night— it’s full of children! 


Show those 


It's up to you, members of the 


AUSTIN, TEXAS 








IGUST, 1955 
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Professional Directory 


AMARILLO 


GLENN, Gladys M.—M.Mus., M.A., Mus.D., 
President and Teacher of Piano, Musical Arts 
Conservatory. 

HOFFMAN, Robert E. 
able for concerts, clinics. 
servatory, 1710 Tyler St. 

HEINY, Margaret—Pianist, teacher. 
Theory 1503 Travis 


Pianist, Teacher. Avail- 
Musical Arts Con- 


Organ and 


AUSTIN 


ALLISON, Irl—President, National Guild of 
Piano Teachers, Inc.; American College of 
Musicians; and National Fraternity of Stu- 
dent Musicians. Sponsorship of the National 
Piano Playing Auditions. Address: Box 1113. 

BIGGERS, Mrs. J. A.—Progressive Series: Piano 
and Theory 4907 Burnet Road. 

LANDRUM, Miriam Gordon—Texas School of 
Fine Arts, 200 West 19th. 

STUMPF, Mrs. Clarence—Piano Studios, 501 W. 
30th St. 


BEAUMONT 


HARNED, Jewell—Teacher of Piano and Har- 
mony, 2209 Calder. 

KENT Studios—Alice Kent, Violin; Rachel Kent, 
Piano. 2310 Calder. ; 
MILAM, Lena—B.S., M.M., Mus.D., Supervisor 
Music Education, Beaumont City Schools. 
WHITAKER, Anne—Teacher of Piano. 2575 

North. 
YOUNG, Mrs. J. H. 
Brandon 


Teacher of Piano. 3248 


BROWNWOOD 
RARTHOLOMEW, Mrs. E. C.—Teacher of Piano, 
Theory, Organ; Progressive Series of Piano; 
Organist, First Methodist Church, 907 Center. 
BRANOM, Mae—M.A., Mus.D., Professor of Mu- 
sic, Howard Payne College. 
HARLAN, H. Grady D.Mus., Ph.D., Chair- 
man, Division of Fine Arts, Howard Payne 
College 


CUERO 
WENDTLAND, Wm. W.—B.A., M.A., B.M.E., 


Ed. D. Director, Instrumental Music, City 
Schools 

DALLAS ; 
BECK, Irma—Piano Harmony, 5119 Junius 


Street, Ph. T-2986. 

BORCHERS, Orville J.—Ph. D., Dean, School 
of Music, Southern Methodist University. 

COBB, Hazel—Piano-Teaching Methods, 3521 
Cornell Ave. 

CRAMER, Bomar—Pianist, Full Teaching Sched- 
ule Season 1955-56 P. O. Box 2297, Tel. 
EMerson 1913. 

FRANCE, Virginia—Pianist-Teacher; Ph. 1156, 
Class Piano; City Schools. Studios 301 
Whittle’s, 2309 Pennsylvania. 

GOLDEN, Mrs. J. Roscoe—Associate Professor 
of Voice, Southern Methodist University. 
HUTCHESON, Isabel—Nationally known piano 
teacher. Winter Session—Private lessons and 
group work for pianists. Piano teachers 
forum conducted. Summer-Session—Normal 
work: Refresher course for piano teachers. 

Brook Mays Music Studios. 

KYLE, Maude Davis—Voice-Piano; 4513 Cole 
Avenue. 

MEADE, Ruth Norton—Teacher of Voice, SMU. 
3913 Marquette. 

O'CONNOR Sannie Andrews—Voice, 
NATS. 3003 Stanford 

O'REILLY, Mrs. Pat—Teacher of Piano, Presi- 
dent of DMTA, 807 Woodlawn Ave. 

POLK Daisy—School for Singers; 2917 Reagan 
Avenue; Ph. L-2507 (Oak Lawn). 

VAN KATWIJK, Paul—Prof. of Piano, Southern 
Methodist University. 

WADDILL, Hugh—A.A.G.O. Teacher of Organ, 
1108 Elm. Tel. RA-5191, LO-6029. 

WEBSTER, Richard—Piano, Organ, Accordion, 
Theory, Voice. Studio: 7719 Inwood Road 
near Lover’s Lane. Tel. EL-1139. 

WILLIAMS, Philip A.—Professor of Violin, Head 
of Violin Dept., SMU, 4000 Marquette, 

Tel EM 3153 


Member 


DECATUR 
GARRETT, Dr. Clyde Jay, Chairman, Depart- 
ment of Music, Decatur Baptist College. 


DENTON 


JONES, William E.—Professor of Music, Texas 
State College for Women. 

KASZYNSKI, Hubert B.—Assistant Prof. Music, 
T.S.C.W., Denton. 801 Greenwood. 
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OWSLEY, Stella, B.S., M.A., Mus.D. Dramatic 
Lyric Soprano—Teacher of Singing, Author of 
“Helpful Hints to Singers’ and “The Child 
Voice,” Texas State College for Women. 

SCIONTI, Dr. Isabel—Concert Pianist Teacher, 
307 Normal Ave. 


EL PASO 
THE MORGAN Piano Studios, 1323 Montana St., 
Ph. 2-9502. 


FORT WORTH 

ACERS. Victor B.—Graduate, New England 
Conservatory; Past National President, Com- 
posers and Authors Association of America: 
Teacher of Voice; Soloist; Composer and 
Song Leader. Music Director Riverside Church. 

MANCHESTER, Madeira—Teacher of Voice, Di- 
rector, Community Opera Workshop. 1014 W. 
Cannon Avenue. FO-7016. 

McNEELY, Dr. Edwin—Teacher of Voice; Mc- 
NEELY, Mrs. Edwin—Teacher of Piano; School 
of Sacred Music, Southwestern Baptist Theo- 
logical Seminary. 

TILLET, Jeannette—Pianist. Teacher, Director, 
Fort Worth Conservatory of Music; Faculty, 
Texas Christian University, 426 S. Henderson. 

WHITLOCK, E. Clyde—Faculty, Texas Christian 
University, and Fort Worth Conservatory; 
Music Editor Fort Worth Star-Telegram; Di- 
rector Texas Music Teacher Association. 426 
S. Henderson. 

GALVESTON 

FRANZZO, Mrs. J. J., Teacher of Piano, Musi- 

cianship and Theory, 3325 Ave. O. 


HOUSTON 

BOYD, Kathryn E.—Piano 
South Blvd. 

CALL, Mrs. E. E.—Teacher of Piano and Voice, 
5312 Kolb. 

COOPER, Mrs. W. J.—Teacher of Singing, 624 
Friar Tuck Lane. 

CURRY, Ina Pearl—Teacher 
Stuart. 

HIGGINBOTHAM, Mrs. O. F.—Teacher of 
Piano. 2607 Crocker, Tel. LI-9640. 

RAEZER, Mrs. George H.—Teacher of Piano. 
305 Calhoun. 

SEDDON, Mrs. James T.—Piano and Organ. 
1622 Wheeler. 

STOVALL, Mrs. C. D.—Teacher of Piano. Robyn 
and Hans Barth Systems of Technic. Tel. 
JU-4479, 1213 Willard St. 

SAN ANTONIO 

CONLON, Mrs. LaRue—Past Pres., SAMTA- 
TMTA. Piano-Theory. St. Mary’s Hall or 418 
Paseo Encinal. 

FOX, Oscar J.—328 E. Mulberry Ave. 

GUINN, Mrs. John T.—Piano-Theory (NGPT) 15 
Rosemont Dr. 

LOPER, Mary Stuart—Soprano. Teacher of Sing- 
ing. 115 Humphrey Avenue. 

OUR LADY OF THE LAKE COLLEGE —Sister 
Lucy Marie, Director Department of Music. 

POWERS, Volina—Teacher of Singing-Coach, 
Incarnate Word College. 

ROZANCE, Trudie and Tony—Accordion teach- 
ers, Trinity University; Studio 2813 North 
St. Mary’s. 

STAFFEL, Tekla S.—School of Piano, Teacher of 
Piano, Theory, Harmony, 235 Army Blvd. 
STURCHIO, Frank G.—Director of Music, St. 

Mary’s University. 

WARD, Ardis—B.M., M.M., Voice, Piano, Organ, 

Theory. 254 Montclair Ave. San Antonio 
Academy. 


and Voice, 2323 


of Singing. 706 


SHERMAN 
FRANCIS H. MITCHELL, Chm. Dept. of Music, 
Austin College. 


TYLER 
FERRELL, Mrs. H. Grady—Teacher of Piano 
& Theory, Progressive Series. 205 West Shaw. 
OVERLEESE SCHOOL OF MUSIC—Nina H. 
Overleese, piano, theory. 628 South Bois d’ 
Arc. 
WALTERS, Ruth Margaret—Bach. Mus., Teach- 
er, of Piano and Theory. 427 South Oakland. 
WICHITA FALLS 
MAHAFFEY, Albert H.—Voice, 
Piano, 2149 Avenue G. 
PATTON, Mrs. Houston—Teacher of 
2149 Avenue F. 


ILLINOIS 


DE YOUNG, Richard—Teacher of Singing, De 
Paul University, De Young Studios, 72) N. 
Michigan Ave. 


and Alta R., 


Piano. 


IOWA 


SIGMA ALPHA IOTA—Kathleen Davison, Na- 
tional President. 1009 25th Street, Des 
Moines 11. 
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MASSACHUSETTS 


JOHNSON, Edna Cora—Teacher of Piano, The. 
ory, Harmony. 1396 Beacon St., Brookline 
ONDRICEK. Gladys Posselt — Pianist-Teac er, 
Bo-ton Un:versity College of Music. Private 
Siudio, Symphony Chambers, 246 Huntine ton 

Ave., Boston. 


MICHIGAN 


DELTA OMICRON—National Professional M sic 
Fraternity, Miss Marie Marti, National Pr :sj. 
dent, 18240 Meyers Road, Detroit 35. 


NEW MEXICO 
ALBUQUERQUE 


DANFELSER SCHOOL OF MUSIC. By -dis 
Walker Danfelser—B.M., M.A., Presid --nt. 
Faculty of 18 Teachers. 123 So. Broadway 

WAGGONER, Wanda—Piano, Harmony, Theury 
500 17th St.. NW. 


NEW JERSEY 


FELL, Romley—Teacher of 
NYSTA & NATS. Studios: 
St., Newark, 2. 


NEW YORK 


ADLER, Clarence—Pianist and Teacher. 33 
Central Park West, New York 25 

ETTS, May L.—Teacher of Piano. Associate 
Teacher to Guy Maier, 719 Steinway Hall, 
New York City. 

HUGHES, Edw.n -- Pianist and Teacher. Classes 
in New Yorx and Wachington, D. C. Write 
for information. 117 East 79th Street. 

MAYO, Gladys—Piano and Allied subjects 
Special courses for teachers. 550 Riverside 
Drive, New York City. 

WHITE, Grace—Magazine Editor of National 
Guild of Piano Teachers; Director of Basic 
_— Services. 520 Fifth Ave., New York 36, 
a’. Y 


Singing, Member 
Home, 38 James 


OKLAHOMA 
Oklahoma City 


RICKER, Herbert—B.A., B.M., M.M., Concert 
Pianist-Composer-Teacher. Studio: 716 NW 


19th St. (Guest Teacher, Sherwood Music 
School, Chicago). 

WASHINGTON 
MU PHI EPSILON, National Music-Sorority, 


Eleanor E. Hale Wilson (Mrs. P. Raymond), 
National President, 2800 39th Avenue West, 
Seattle 9y 


CLASSIFIED 
MUSIC DEALERS 
DIRECTORY 


“Whatever Your Music Needs, You 
Will Find Them In The Classified” 





ABILENE 


McDANIEL MUSIC COMPANY -- “A Complete 
Music Service’, 1175 North 2nd Street. Com- 
plete and modern stock of all sheet music and 
teaching materials--Piano, Organ, Vocal, Choral, 
Orchestra and Band. Courteous and Efficient 
Service. Band Instruments--BALDWIN Pianos 
and Organs-Acrosonic Pianos. 


CALDWELL MUSIC COMPANY, 221 Grape St 
Conn, King, LeBlanc, Selmer, Armstrong, W.F.L 
Band and Choral Music. Steinway, Everett, 
Cable Nelson Pianos, Hammond Organs. Com- 
plete repair service. 


DENMAN MUSIC COMPANY, 357 Cypress S 
Brownwood - 11i E. Baker St. Selmer, Reynol:s, 
Holton, WFL and Scher! & Roth Strings, Wur- 
litrer Pianos and Crgans, Magnavox TV and 
Hi Fi equipment Complete service depts 
band instr... pianos and TV. 


FORT WORTH 


THE CONN MUSIC CO., 310 Main St., King 
Band Instruments; Cartier-Buffet Clarine 
“BAND MUSIC” Gibson Guitars. (A Comple‘ 
Music Service). 


® - 


LUBBOCK 
ADAIR MUSIC CO., 1207 Main Street, Baldwin 


Acrosonic Pianos, Organs, Wurlitzer Pian s 
Most Complete Line on the South Plains. 
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Bourne Announces 


The Biggest New Release 


for 


1955 


GUIDE 


to the 


BAND 


A Method 
for the 
Wind Instrument Student 


by 
Clarence Sawhill & Frank Erickson 


Two separate parts are utilized from the beginning stages, preparing the 
student for ensemble playing 


All harmonized sections are written to sound complete with the smallest in 





strumentation generally available 


Very thorough treatment and explanation are given to the basic problems of 
position, facial muscle development, breath support, embouchure, etc 


| 
| 
| Emphasis is given to rhythmic problems through counting aloud, tapping 


etc. 

Book | - Beginner 

Flute Tenor Sax Trumpet Baritone (T.C.) 

Oboe Baritone Sax Trombone Baritone (B.C.) 

Bb Clarinet Bass Clarinet Eb Horn Tuba 

Alto Sax Bassoon F Horn Drums 
Conductor’s Manual 

Parts .85 Conductor's Manual $4.00 


ASK FOR FREE SAMPLE TRUMPET BOOK 





Bourne, Inc., 136 w. sand st, New York 19, N.Y. 



























SOL FRAN 


Library of Congress 
Serials Record Division 


Washington 25, D.C. 


Let Our Perlormance 
Compliment Yours 


Distinguished Band Uniforms by 





Our 40 years’ experience in design and precision 


tailoring of superb uniforms gives you these 
important advantages — 


* Flawless custom-fit 


* Moderate prices that reflect our competence 


* Choicest long-wearing fabrics from famous textile mills 


* Complete, conscientious service 


— 
In every field of endeavor, one leader 
sets the standards by which others 
are judged. Directors whose bands have 
worn them would agree that in 
uniforms, the criterion is Sol Frank — 
peerless in quality, service, and 
dependability for more than 
four decades 


IFORMS, INC. 





Sol Frank Uniforms, Inc. 


SAN ANTONIO 5, TEXAS 


























| 


LET US HELP YOU JJ/ay, 
YOUR UNIFORMS 


Samples, information, prices are 
yours for the asking. Our expert 
representatives and designers will 
be most happy to assist you, 

no matter what your needs... 
just call on us for 
this additional service. 


